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Marshall McLuhan, Understanding Media. The Extensions of Man, 
New York 1964, S. 295.

„In fact, the war of the icons, or the eroding of the 
collective countenance of one's rivals, has long been under 
way. Ink and photo are supplanting soldiery and tanks. The 
pen daily becomes mightier than the sword.
The French phrase "guerre des nerfs" of twenty-five years 
ago has since come to be referred to as "the cold war." It is 
really an electric battle of information and of images that 
goes far deeper and is more obsessional than the old hot 
wars of industrial hardware. The "hot" wars of the past 
used weapons that knocked off the enemy, one by one. 
Even ideological warfare in the eighteenth and nineteenth 
centuries proceeded by persuading individuals to adopt 
new points of view, one at a time. Electric persuasion by 
photo and movie and TV works, instead, by dunking entire 
populations in new imagery.”



Andy Warhol in: Gene R. Swenson, “What is Pop Art? Answers from 
Eight Painters”, part 1, in: Art News, 62/7, November 1963, p. 26.

„Someone said that Brecht wanted everybody to think 
alike. I want everybody to think alike. But Brecht wanted 
to do it through Communism, in a way. Russia is doing it 
under government. It’s happening here all by itself 
without being under a strict government; so if it’s 
working without trying, why can’t it work without being 
Communist? Everybody looks alike and acts alike, and 
we’re getting more and more that way. I think everybody 
should be a machine. I think everybody should like 
everybody.”



Andy Warhol, THE Philosophy of Andy Warhol (From 
A to B and Back Again), San Diego/New York/London 

1975, S. 148.

„When Picasso died I read in a magazine 
that he had made four thousand 
masterpieces in his lifetime and I thought, 
‘Gee, I could do that in a day’ […]. You see, 
the way I do them, with my technique, I 
really thought I could do four thousand in a 
day. And they’d all be masterpieces because 
they’d all be the same painting.”



«Jackson Pollock: Is he the greatest living painter in the United States?», 
in: Life Magazine, 8 August 1949



Warhol und sein Assistent Gerard Malanga bei der Arbeit, 1964



East 47th Street, New York, Building of Warhol‘s
first Factory Weirton Steel, Pittsburgh

Painting vs. Producing



East 47th Street, New York, Building of Warhol‘s first
Factory

Day & Keil, Silver Plated Bronze & Hardware 
Manufactory, New York



East 47th Street, New York, Building of Warhol‘s first
Factory

Walter Gropius/Adolf Meyer, Fagus Werke, Alfeld, 
1911



East 47th Street, New York, Inneres von Warhol‘s first Factory



East 47th Street, New York, Interior of Warhol‘s
first Factory

East 47th Street, New York, schematic floor plan of
47th Street Factory



Warhol and his assistant Gerard Malanga at work, 
1964 Jackson Pollock painting in his studio



Jackson Pollock, Number 31, 1950, Detail Andy Warhol, Coke, 1962



Warhol and his assistant Gerard Malanga at work, 1964



Andy Warhol, Miss Dior, 1957 Andy Warhol, Stamped Shoes, 1950-60



Andy Warhol, Advertisement, 1961



Andy Warhol in: Gene R. Swenson, “What is Pop Art? Answers from 
Eight Painters”, part 1, in: Art News, 62/7, November 1963, p. 26.

„Someone said that Brecht wanted everybody to think 
alike. I want everybody to think alike. But Brecht wanted 
to do it through Communism, in a way. Russia is doing it 
under government. It’s happening here all by itself 
without being under a strict government; so if it’s 
working without trying, why can’t it work without being 
Communist? Everybody looks alike and acts alike, and 
we’re getting more and more that way. I think everybody 
should be a machine. I think everybody should like 
everybody.”



Warhol in der Stable Gallery,  New York, 1964 Warhol in seiner Silver Factory, New York, 1965



Andy Warhol in der Silver-Factory, 1965 Andy Warhol, Self-Portrait in drag, 1982



Illustration from L‘Express, 1969



Andy Warhol, Marilyn, 1964 Andy Warhol, Campbell’s Tomato Soup, 1968



Andy Warhol, Marilyn, 1964 Andy Warhol, Mao, 1972



Schaufenster von Bonwit Teller in New Mit 
Gemälden von Warhol, 1961

Warhol-Ausstellung in der  Stable Gallery, New 
York, 1964

“purchasing art”



Claes Oldenburg, Plakat zu The Store, 1961 Claes Oldenburg, The Store, 1961



Illustration from L‘Express, 1969



East 47th Street, New York, Interior of Warhol‘s
first Factory

East 47th Street, New York, schematic floor plan of
47th Street Factory



Andy Warhol, Celebrity Collage, 1978 Fred W. McDarrah, Warhol Factory party, 1965





Andy Warhol, Stamped Shoes, 1950-60 Andy Warhol, Coke, 1961



Andy Warhol, Coke, 1961 Andy Warhol, Coke, 1962



Andy Warhol, Storm Door 2, 1962 Andy Warhol, Eighty Two-Dollar-bills, 1962



Andy Warhol, Campbell‘s Soup Cans, 1962



Marcel Duchamp, Bottle Rack, 1914 (Replica)
Andy Warhol, Campbell' s Soup Can, 19 c (Beef 
Noodle), 1962



Andy Warhol, Campbell‘s Soup Cans, 1962



Warhol Exhibition in Ferus Gallery, Los Angeles 1962



Jackson Pollock, Number 5, 1948
Andy Warhol, Campbell' s Soup Can, 19 c (Beef 
Noodle), 1962



Andy Warhol, Cagney, 1962 / detail





Andy Warhol, Green Disaster Ten Times, 1963 Andy Warhol, Suicide, 1963



Andy Warhol, Red Disaster, 1963

“Traumatic Realism”: “affectless AND total affect” (Hal Foster)Die dunkle Rückseite des Kapitalismus?



Andy Warhol, Campbell‘s Soup Cans, 1962

«I don’t want it to be essentially the same – I want it to be exactly the same. Because the more 
you look at the same exact thing, the more the meaning goes away, and the better and emptier 
you feel.”(Andy Warhol, 1980)



Andy Warhol, Lavender Disaster, 1963 Andy Warhol, Orange Car Crash (Orange Disaster), 1963

“When you see a gruesome picture over and over again, it doesn’t really have an effect.” (Andy 
Warhol, 1963)



Andy Warhol, Orange Car Crash (Orange Disaster), 1963Andy Warhol, Coke, 1962

Industrielle Produktion, Serialität und der 
Abdruck des Welt



Andy Warhol, Cagney, 1962 



Marshall McLuhan, Understanding Media. The Extensions of Man, 
New York 1964, S. 295.

„In fact, the war of the icons, or the eroding of the 
collective countenance of one's rivals, has long been under 
way. Ink and photo are supplanting soldiery and tanks. The 
pen daily becomes mightier than the sword.
The French phrase "guerre des nerfs" of twenty-five years 
ago has since come to be referred to as "the cold war." It is 
really an electric battle of information and of images that 
goes far deeper and is more obsessional than the old hot 
wars of industrial hardware. The "hot" wars of the past 
used weapons that knocked off the enemy, one by one. 
Even ideological warfare in the eighteenth and nineteenth 
centuries proceeded by persuading individuals to adopt 
new points of view, one at a time. Electric persuasion by 
photo and movie and TV works, instead, by dunking entire 
populations in new imagery.”



Gerhard Richter, Tote, 1963 Sigmar Polke, Tisch, 1963

Kapitalistischer Realismus in der BRD



Gerhard Richter, Ohne Titel, 1960 Gerhard Richter, Wunde 16, 1959



Karl Otto Götz, Werk aus Februar B, 1953 Joseph Beuys, Demokratie ist lustig, 1973 



Gerhard Richter, Lebensfreude, Wandbild, 1956, Deutsches Hygiene-Museum, Dresden (zerstört)



Gerhard Richter, Lebensfreude, Wandbild, 1956, Deutsches Hygiene-Museum, Dresden (zerstört), Detail



Gerhard Bondzin (Entwurf) und Künstlerkollektiv, Der Weg der Roten Fahne, 1968–1969, Farbglas
auf Betonplatten, 30 x 10,5 m, Dresden, Kulturpalast [Ausschnitt]



documenta II, 1959, Kassel, Museum Fridericianum, Jackson 
Pollock

Fontana Lucio, Concetto spaziale,
1956



Gerhard Richter, Ohne Titel, 1960 Gerhard Richter, Wunde 16, 1959



Gerhard Richter, Tisch, 1963 Gerhard Richter, Bilderverzeichnis, 1969



Einladungskarte zur Ausstelung von Kuttner, Lueg, Polke, 
Richter, Düsseldorf 1963

Brief von Kuttner, Lueg, Polke, Richter an Cent-
Fox, 1963



Gerhard Richter, Tote, 1963 Sigmar Polke, Tisch, 1963



Gerhard Richter, Klorolle, 1965 Sigmar Polke, Würstchen, 1964



Gerhard Richter, Catalogue raisonné, S. 1 & 2



Sigmar Polke, Moderne Kunst, 1968 Sigmar Polke, Konstruktivistisch, 1968



Gerhard Richter, Catalogue raisonné, S. 1 & 2



Gerhard Richter, Catalogue raisonné



Gerhard Richter, Jugendbildnis, 18. Oktober, 1977,
1988

Gerhard Richter, Gegenüberstellung 2, 18. Oktober 
1977, 1988



Gerhard Richter, Erschossener 1, 18. Oktober, 1977, 1988 Gerhard Richter, Tote, 18. Okrtober 1977, 1988



Sigmar Polke, Lager, 1982
Sigmar Polke, Gemeinschaftswerk Aufschwung Ost, 

1992



Einladungskarte zur 
Ausstelung von 

Kuttner, Lueg, Polke, 
Richter, Düsseldorf 

1963



Gerhard Richter/Konrad Lueg, Leben mit 
Pop – eine Demonstration für den 

kapitalistischen Realismus, Einladung, 
1963

Möbelhaus Berges, Düsseldorf



Gerhard Richter/Konrad Lueg, Leben mit 
Pop – eine Demonstration für den 

kapitalistischen Realismus, Einladung, 
1963



Gerhard Richter, Konrad Lueg, Leben mit Pop, 
Vorraum, 1963

Gerhard Richter/Konrad Lueg, Leben mit Pop,
Programm,1963



Gerhard Richter, Konrad Lueg, Leben mit Pop, 
Programm, 1963

Gerhard Richter/Konrad Lueg, Leben mit Pop,
Ausstellungsansicht,1963



Gerhard Richter, Konrad Lueg, Leben mit Pop, Vorraum, 1963

Gerhard Richter/Konrad Lueg, Leben 
mit Pop, Treppenhaus mit 

Pappmaché-Figur von JFK, 1963



Gerhard Richter, Konrad Lueg, Leben mit 
Pop, Pappmaché-Figur von John F. Kennedy, 

1963



Gerhard Richter, Hirsch, 1962 Konrad Lueg, Betende Hände, 1963



Gerhard Richter, Konrad Lueg, Leben mit Pop, 
Programm, 1963

Gerhard Richter/Konrad Lueg, Leben mit Pop,
Ausstellungsansicht,1963



Richard Hamilton, Just what it is that makes today‘s homes so different, so appealing, 1956



Claes Oldenburg, The Store, 1961, poster Claes Oldenburg, The Store, 1961



Schaufenster von Bonwit Teller in New York mit 
Gemälden von  Andy Warhol, 1961

Schaufenster der Ausstellung von Kuttner, Lueg, 
Polke, Richter, Düsseldorf 1963 (ehemalige 
Metzgerei)

Claes Oldenburg, The Store, 1961 
(Schaufenster)



77
Martin Kippenberger, Sympathische Kommunistin, 1983 Martin Kippenberger, Sympathische Kommunistin, 1983



78
Martin Kippenberger, Sympathische Kommunistin, 1983 Martin Kippenberger, Leicht verständliche Hysterie, 1983



79
Martin Kippenberger, Im Atelier, 1983 Martin Kippenberger, Kein Capri, 1983



80
Martin Kippenberger/Albert Oehlen, Capri bei Nacht, 1982 Martin Kippenberger, 5 Capris bei Nacht, 1981



81
Martin Kippenberger, Kein Capri, 1981 Martin Kippenberger, Kein Capri, 1983



82
Martin Kippenberger, Go to the No, 1983 Martin Kippenberger, Grosse Wohnung nie zu Hause, 1981



83
Martin Kippenberger, Leicht verständliche Hysterie, 1983 Martin Kippenberger, Sympathische Kommunistin, 1983



84
Martin Kippenberger, Ich kann beim besten Willen kein Hakenkreuz erkennen, 1984 Martin Kippenberger, Kaputtes Kind, 1985



85
Martin Kippenberger, Krankes Kind, 1985 Martin Kippenberger, Sympathische Kommunistin, 1983



86
Martin Kippenberger, Zwei proletarische Erfinderinnen auf dem Weg zum Erfinderkongress, 

1984 Martin Kippenberger, Sie sucht nach Farben, er sucht nach Formen, 1984
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