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29. März 2023 – Wahlfamilien: Queere und trans* Kollektivität



Programm der heutigen Sitzung

– Rückblick auf die letzte Sitzung

– Lesbische Kunst und Künstlerinnen (1970er Jahre)

– Aktivismus und Trauer: Kollektivität als Antwort auf die AIDS Krise (1980er Jahre)

– Gemeinschaftliche Fürsorge: trans* Kollektivität (ab 2010er Jahre)



Rückblick auf die letzte Sitzung



Norman Lewis, Processional (auch bekannt als Procession), 1965 
Öl auf Leinwand, 97.5 x 146.4 cm

Romare Bearden, Pittsburgh Memory, 1964, Mixed-Media-
Collage, Papier und Graphit auf Karton, 21.6 x 29.8 cm



Wadsworth Jarrell, Revolutionary, 1972
Siebdruck, 83.8 x 68.6 cm

Barbara Jones-Hogu, Unite (AfriCOBRA), 1971
Farbsiebdruck auf Velinpapier, 66 x 85.2 cm (Blatt)





Das Combahee River Collective im Jahr 1974, von links nach rechts oben: Margo Okazawa-Rey, Barbara Smith, Beverly Smith, 
Chirlane McCray und Mercedes Tompkins, unten: Demita Frazier und Helen Stewart



«The most general statement of our politics at the present time would be 

that we are actively committed to struggling against racial, sexual, 

heterosexual, and class oppression and see as our particular task the 

development of integrated analysis and practice based upon the fact that 

the major systems of oppression are interlocking. The synthesis of 

these oppressions creates the conditions of our lives.»

—The Combahee River Collective, «A Black Feminist Statement», 1977



Titelblatt von Third World Women’s Alliance, Bd. 1, Nr. 1, September–
Oktober 1971 (links) und Mitglied der «Third World Women’s Alliance» bei 
einer Demonstration, 1970 (rechts)



Katalog zur Ausstellung Dialectics of Isolation: An Exhibition of Third World Women Artists of the United States, Cover und 
Einleitungstext von Ana Mendieta, A.I.R. Gallery New York, 1980



Lesbische Kunst und Künstlerinnen



Flyer für The Woman’s Building, Los Angeles (Detail), 1973, 37.8 x 80.5 cm, gefaltet zu einem 9-teiligen Faltblatt



The Woman’s Building, «Open Letter to Lesbian Creators», 1977 (links) und An Oral Herstory of Lesbianism, 1979 (rechts)
Foto: Jo Goodwin, Archives of American Art, Smithsonian Institution



«From the earliest days of contemporary lesbian-feminism, the notion of 

a unique lesbian space—sometimes actual, sometimes mythic or 

spiritual—has guided our visions and politics.»

—Bonnie Zimmerman, The Safe Sea of Women: Lesbian Fiction 1969–1989, 1990



The Natalie Barney Collective, Lesbian Fantasies: Sculptures in Dough 
by Nancy Fried, Flyer, 36 x 21.5 cm, Archives of American Art, 
Smithsonian Institution (links) und Natalie Clifford Barney, um 1890–
1910, Foto: Frances Benjamin Johnston (rechts)



«We are the Natalie Barney Collective, five women from the Feminist 

Studio Workshop who have come together to conduct the Lesbian Art 

Project, an endeavor consisting of equal parts art historical research, 
community building, activism, group therapy, heavy partying, and 

the kind of life-as-art performance sensibility inherited from the Fluxus 

artists.»

—Terry Wolverton, «Lesbian Art: A Partial Inventory», 2011



The Natalie Barney Collective as Butches, 1977, von links nach 
rechts: Maya Sterling, Sharon Immergluck, Arlene Raven, 
Nancy Fried und Terry Wolverton. Foto: E.K. Waller

The Natalie Barney Collective as Femmes, 1977, sitzend: 
Nancy Fried und Arlene Raven; stehend, v.l.n.r.: Maya Sterling, 
Sharon Immergluck und Terry Wolverton. Foto: E.K. Waller



«Family is a frequent topic within the LAP [Lesbian Art Project]. Many of 

us feel estranged from our families of origin, but we hunger to belong 

to a unit. So we declare ourselves a family of women, will into being a 

mythical network of friends and lovers and ex-lovers bonded with all 

the ferocity of blood.»

—Terry Wolverton, «Lesbian Art: A Partial Inventory», 2011



The Lesbian Art Project Announces The Family of Dance, 1979, Einladung, 21.6 x 27.9 cm
Woman’s Building Image Archive, Otis College of Art and Design



The Great American Lesbian Art Show (GALAS), 1980, Flyer, 28 
x 21.5 cm, Archives of American Art, Smithsonian Institution
(links) und Button (rechts)



«Explosive Words Bonded: Lesbian Artist», Broschüre zur Ausstellung The Great American Lesbian Art Show (GALAS), 1980, 
Archives of American Art, Smithsonian Institution



Lula Mae Blocton, Ohne Titel, 1979
Farbstift auf Papier, 44.5 x 45.7 cm

Tee Corinne, Yantra #41, Yantras of Womanlove, 1982 
Gelatinesilberabzüge mit Klebeband, 18.7 x 23.5 cm



Statements von Lula Mae Blocton und Tee Corinne in der Broschüre zur Ausstellung The Great American Lesbian Art Show
(GALAS), 1980, Archives of American Art, Smithsonian Institution



Gloria Longval mit ihren Werken in der Great American Lesbian Art Show (GALAS), Woman’s Building, Los Angeles, 1980

Gloria Longval, Statement in der Broschüre 
zur Ausstellung The Great American Lesbian 

Art Show (GALAS), 1980



Gloria Longval mit ihren Werken in der Great American Lesbian Art Show (GALAS), Woman’s Building, Los Angeles, 1980

Broschüre zur Ausstellung The Great 
American Lesbian Art Show (GALAS), 1980



Harmony Hammond, Durango, 1979, Stoff, Holz, Schaumstoff, Latexgummi, Gesso und Rhoplex, 79 x 180 x 46 cm (oben), Text in 
der Broschüre zu The Great American Lesbian Art Show, 1980 (unten)



Harmony Hammond, Durango, 1979, Stoff, Holz, Schaumstoff, Latexgummi, Gesso und Rhoplex, 79 x 180 x 46 cm (oben), Text in 
der Broschüre zu The Great American Lesbian Art Show, 1980 (unten) und Notiz auf der Website des Art Institute Chicago (rechts)



Aktivismus und Trauer: Kollektivität als Antwort auf die AIDS Krise



Gay Pride in New York City, 1989, von links nach rechts: Douglas Crimp, Alan 
Robinson, Rand Snyder. Foto: T. L. Litt



Kondom auf dem Haus von Senator Jesse Helm, Aktion von 
ACT UP Aktivist*innen, September 1991



Silence=Death Project (Avram Finkelstein, Brian Howard, Oliver 
Johnston, Charles Kreloff, Chris Lione und Jorge Socarrás), 
SILENCE=DEATH, 1987, Plakat, Offset-Lithographie, 85.2 x 55.7 cm. 
Brooklyn Museum, New York (links) und ACT UP Demo in New York, 
1987 (rechts), von links nach rechts: Steve Gendon, Mark Aurigemma, 
Douglas Montgomery, Charles Stinson, Frank O’Dowd, Avram 
Finkelstein. Foto: Donna Binder



Gran Fury, Kissing Doesn’t Kill, Greed and Indifference Do, 1989, Plakat, Offset-Lithographie
Ausstellungsansicht Read My Lips, Auto Italia, London, 2018



Gran Fury, Kissing Doesn’t Kill, Greed 
and Indifference Do, 1989, Plakat, 
Offset-Lithographie (oben) und 
Werbekampagnen für Benetton und 
Esprit, 1980er Jahre (unten)



«What often made Gran Fury so effective, was 
that scores of people would hold the same 
sign, wear the same pin or don identical
T-shirts. Gran Fury’s Read My Lips, a T-shirt of 
two kissing sailors produced to combat homo-
phobia, is such an iconic image only because 
ACT UP’s membership made it so ubiquitous. 
Shirts like this visually identified ACT UP and 
gave ACT UP a visual cohesion. What an army 
gains from its uniform, ACT UP drew from Gran 
Fury.»

—Jack Lowery, It Was Vulgar and It Was Beautiful: 
How Aids Activists Used Art to Fight a Pandemic, 2022



Gran Fury, Titelseite für BOMB Magazine, Winter 1991



Gran Fury, The Pope and the Penis, 1990, Tinte auf PVC, 2.4 x 5.5 m. 



Gran Fury, The Pope and the Penis, 1990, Tinte auf PVC, 2.4 x 5.5 m.



Gran Fury, The Pope and the Penis, 1990
Installationsansicht 44. Kunstbiennale von Venedig, 1990



NAMES Project AIDS Memorial Quilt, National Mall in Washington, D.C., 1987



NAMES Project AIDS Memorial Quilt, National Mall in Washington, D.C., 1987



NAMES Project AIDS Memorial Quilt, digitalisiert zugänglich auf der Website 



Paneele des NAMES Project AIDS Memorial Quilt





Gemeinschaftliche Fürsorge: trans* Kollektivität 



Party Office, New Delhi, Illustration von Jonathan Eden, 2022



4 Varnas

Das Kastensystem







Party Office, Queer Time: Kinships & Architectures, Ausstellungsansicht documenta fifteen, Kassel 2022



Party Office, Plakat für Queer Time: Kinships & Architectures (links) 
und Verhaltenskodex (rechts), documenta fifteen, Kassel 2022





After Party Collective (Vidisha-Fadescha und Shaunak Mahbubani) 
und Poster für die Ausstellung Dance Trans* Revolution, Apexart
New York, 2021 (Gestaltung: Mithsuca Berry)



«For centuries, colonial and religious empires have criminalized gender-variance and 
imposed the binary as a method of control. Shunned from public life by threats of 
violence, the modern history of transness can be seen as a history of clandestine 
communities. Trans* people have long known the importance of creating safety amongst 
ourselves: finding kinship in living rooms, makeshift ball rooms, anonymous chat 
servers, jatras, parks, piers, and buffet flats. The most joyous are those modes of 
gathering organized by trans* people for trans* people, which offer not only safety but also 
affirmation, and are celebrated within this exhibition.»

—After Party Collective, Dance Trans* Revolution Exhibition Essay, 2021



«In these conditions, the party can become a site for political utterance, collective care, and 
the formation of pertinent solidarities.»

—After Party Collective, Dance Trans* Revolution Exhibition Essay, 2021



collective care

The Party
a site for political utterance

Begriffe aus dem Essay von After Party Collective zur Ausstellung 
Dance Trans* Revolution (2021)

pertinent solidarities

clandestine communities

living rooms

«ball rooms»

anonymous 
chat servers

jatra

parks

piers(Bengali folk theater)

embodied experiences

caste

kinship
safety

affirmation

inclusive spaces

the possibility to «feel 
at home» (Sara Ahmed)

alternative families
acceptance

«houses»

employment

kinnar-hijra-khwaja
sara gharanas
of South Asiashelter

sharing knowledge
(to break the hegemony of 
academic strictures)

daughter

sisters

Dalit people
anti-caste 
activism

«intimate access»
(Mia Mingus)

autonomy and collectivity 
as inextricable parts of the 
same sovereignty

multitudes

«buffet flats»



Ausstellungsansicht Dance Trans* Revolution, Apexart New York, 2021 



Bhenji Ra, Immortal Memories (Still), 2020, Mehrkanal-Video, 79 Min. 30 Sek.



Habibitch, Decolonize the Dancefloor, 2021, Digitales Zweikanalvideo, 9 Min. 47 Sek. und 10 Min. 42 Sek., Ausstellungsansichten 
Dance Trans* Revolution, Apexart New York, 2021 



7thGirl a.k.a Liniya, Slow Weekend (Still), 2021, Digitales Video, 2 Min. 6 Sek.



Grace Banu, Sandeep Nagar, 2020, Digitale Fotografie



Dion McKenzie, Meet Us On The Dance Floor Before The World Ends, 2020, Acryl auf Leinwand, 61 x 91.5 cm



Jonathan Soren Davidson [Eden], Interstellar, 2021, Digitaldruck auf Stoff, Dance Trans* Revolution, Apexart New York, 2021





FACHSCHAFT D’HISTOIRE DE L’ART FACHSCHAFT D’HISTOIRE DE L’ART 
ET D’ARCHÉOLOGIEET D’ARCHÉOLOGIE     —  PROCHAINS ÉVÉNEMENTS

30 MARS - VISITE DES CENTRES D’ART, 
FRIART + WALLSTREET
RDV 16H DEVANT FRIART

17 MAI - PARCOURS D’HISTORIENNE DE 
L’ART AVEC MME. CAROLINE SCHUSTER, 
DIRECTRICE ADJOINTE DU MAHF
17H, SALLE MIS 02 2118

15 MAI - APERITIF DE FIN DE SEMESTRE DU 
DEPARTEMENT - 18H,  SCANT

FACHSCHAFT 
Histoire de l’Art & Archéologie
Kunstgeschichte & Archäologie
        HAA · KA 

30 MARS 2023
RDV À 16H DEVANT 
FRIART 

VISITE FRIART
   + WALLSTREET 

COME AND JOIN US! 


