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Ruckblick auf die letzte Sitzung
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Ruckblick auf die letzte Sitzung



Norman Lewis, Processional (auch bekannt als Procession), 1965 Romare Bearden, Pittsburgh Memory, 1964, Mixed-Media-
Ol auf Leinwand, 97.5 x 146.4 cm Collage, Papier und Graphit auf Karton, 21.6 x 29.8 cm



Wadsworth Jarrell, Revolutionary, 1972 Barbara Jones-Hogu, Unite (AfriCOBRA), 1971
Siebdruck, 83.8 x 68.6 cm Farbsiebdruck auf Velinpapier, 66 x 85.2 cm (Blatt)




WHERE WEAT

A TRIBE OF BLACK WOMEN ARTISTS 1973

Wh e Qe Carol Blank Kay Brown Carol Byard Gilbert
Jerrolyn Crooks Iris Crump Pat Davis Doris Kané€
Black Mai Mai Leabua Dindga McCannon Onnie Millar
We wome“ Charlotte Richardson  Faith Ringgold Ann Tanksley
A‘t Artists Jean Taylor
1972

Exhibits at Weusi- Nyumba Ya Sanaa Gallery

158 West 132nd Street—— Harlem - New York
Opening January 2, 1972 — 3:00-7:00 P. M.
Closing January 20, 1972
Gallery Hours: 6-10 P.M. Metropo“tan Applled Resea rch Center
Telephone 283-9475 60 East 86th Street

New York City




|

Das Combahee River Collective im Jahr 1974, von links nach rechts oben: Margo Okazawa-Rey, Barbara Smith, Beverly Smith,
Chirlane McCray und Mercedes Tompkins, unten: Demita Frazier und Helen Stewart




«The most general statement of our politics at the present time would be
that we are actively committed to struggling against racial, sexual,
heterosexual, and class oppression and see as our particular task the
development of integrated analysis and practice based upon the fact that
the major systems of oppression are interlocking. The synthesis of

these oppressions creates the conditions of our lives.»

—The Combahee River Collective, «A Black Feminist Statement», 1977



WE REpRESENT BLACK
% THIRD wopl D WOMEN >
THE Mo=T pxriL OITED (Cl
OPPHRE<=EL IN THE WU~
MAN RACE L

TWRD WworLn
WOME N ALLIANC

Titelblatt von Third World Women’s Alliance, Bd. 1, Nr. 1, September—

Oktober 1971 (links) und Mitglied der «Third World Women’s Alliance» bei
einer Demonstration, 1970 (rechts)




INTRODUCTION

There is a certain time in history when people take consciousness of themselves and ask
questions about who they are. After World War I, the label Third World came into being in ref-
erence to the people of Africa, Asia and Latin America. The movement of Unaligned Nations
was founded in 1967 with a meeting which took place in Belgrade. Their aims are to end colo-
nialism, racism and exploitation.

We of the Third World in the United States have the same concerns as the people of the
Unaligned Nations. The white population of the United States, diverse, but of basic European
stock, exterminated the indigenous civilization and put aside the Black as well as the other
non-white cultures to create a homogenous male-dominated culture above the internal
divergency.

Do we exist?. .. To question our cultures is to question our own existence, our human real-
ity. To confront this fact means to acquire an awareness of ourselves. This in turn becomes a
search, a questioning of who we are and how we will realize ourselves.

During the mid to late sixties as women in the United States politicized themselves and
came together in the Feminist Movement with the purpose to end the domination and exploi-
tation by the white male culture, they failed to remember us. American Feminism as it stands is
basically a white middle class movement.

As non-white women our struggles are two-fold.

This exhibition points not necessarily to the injustice or incapacity of a society that has not

been willing to include us, but more towards a personal will to continue being “other.”
Ana Mendieta © 1380

Katalog zur Ausstellung Dialectics of Isolation: An Exhibition of Third World Women Artists of the United States, Cover und

Einleitungstext von Ana Mendieta, A.l.R. Gallery New York, 1980



Lesbische Kunst und Kunstlerinnen
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AN OPEN LETTER TO LESBIAN CREATORS:
DEAR SiSTERS,

BecInnING IN THE FALL oF 1977, MEMBERS OF THE FEMINIST STUDIO WORKSHOP
WILL CONDUCT A THREE-YEAR, MULTI-FACETED PROJECT ON THE HISTORY AND MEANING
OF LESBIAN ART AND LESBIAN SENSIBILITY.,
WE SEE THE PROJECT ENCOMPASSING THREE MAJOR ASPECTS: THE CREATION OF
A CLOSE-KNIT SUPPORT COMMUNITY OF LOCAL LESBIAN ARTISTS., USING CONSCIOUSNESS-
RAISING TO EXPLORE OUR LESBIAN SENSIBILITY AND WORK-SHARING AND CRITICISM
GROUPS TO SUPPORT AND DEVELOP OUR CULTURE: EXTENSIVE RESEARCH INTO BOTH
HISTORICAL AND CONTEMPORARY LESBIAN CREATORS AND THE EVOLUTION OF THEORY AND
ANALYSIS: AND EXTENDING OUR GROUP AND OUR INFORMATION INTO THE PUBLIC REALM.,
THROUGH SOCIAL EVENTS, MEDIA COVERAGE AND PUBLICATIONS.
SOME OF THE ACTIVITIES PLANNED FOR 1977-78 INCLUDE:
*FORMATION OF C-R AND WORK-SHARING GROUPS, CREATING DIALOGUE AMONGST US.,
*CREATION OF A LECTURE SERIES OF LESBIAN CREATORS SHARING THEIR WORK.
*COMPILATION OF ARCHIVES AND A SLIDE REGISTRY OF WORK BY LESBIAN ARTISTS
TO BE HOUSED AT THE WOMAN’S BUILDING.
*SPONSORSHIP OF LESBIAN CELEBRATIONS AND CULTURAL EVENTS.
*DEVELOPMENT OF AUDIO- AND VIDEO-DOCUMENTATION OF THE PROJECT.
*COMMUNICATION WITH OTHER LESBIAN CREATORS NATIONALLY AND INTERNATIONALLYs

WE INVITE YOU TO PARTICIPATE WITH US IN ANY OF THE FOLLOWING WAYS:

*SHARE WITH US YOUR ACTIVITIES, THOUGHTS AND FEELINGS ABOUT LESBIAN CREATIVITY
AND ART: ABOUT BEING A LESBIAN CREATOR,

*SEND US SLIDES OR OTHER EXAMPLES OF YOUR CREATIVE WORK SO THAT WE CAN SHARE
THEM WITH A LARGE AUDIENCE AND LEARN FROM YOU,

*SEND US ANY INFORMATION YOU MAY HAVE ABOUT LESBIAN CREATORS NOW OR IN THE
PAST.,

*SEND US A SMALL DONATION TO COVER MAILINGS, ETC. AND HELP US GET THE
PROJECT STARTED,

¥ENROLL IN THE FEMINIST STUDIO WORKSHOP AND WORK WITH US IN THE FALL!

SEND YOUR INFORMATION, INQUIRIES, CONTRIBUTIONS AND RESPONSES TO

LESBIAN ART PROJECT
THE Woman’s BuiLDING
1727 N. SPRING STREET
Los AneceLes, Ca, 90012

The Woman'’s Building, «Open Letter to Lesbian Creators», 1977 (links) und An Oral Herstory of Lesbianism, 1979 (rechts)
Foto: Jo Goodwin, Archives of American Art, Smithsonian Institution



«From the earliest days of contemporary lesbian-feminism, the notion of
a unique lesbian space—sometimes actual, sometimes mythic or

spiritual—has guided our visions and politics.»

—Bonnie Zimmerman, The Safe Sea of Women: Lesbian Fiction 1969—1989, 1990
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THE NATALIE BARNEY COLLECTIVE PRESENTS:

“LESBIAN FP\HTMl€§” SCULPTURES IN DOUGH BY NANCY FRIED

8 —10P M.

THEN...

SIZZLING DISCO

DANCING

DINING

DRINKING

SEPTEMBER 17TH THE WOMAN'S BUILDING 1727 N. SPRING ST. LOS ANGELES

The Natalie Barney Collective, Lesbian Fantasies: Sculptures in Dough
by Nancy Fried, Flyer, 36 x 21.5 cm, Archives of American Art,
Smithsonian Institution (links) und Natalie Clifford Barney, um 1890-
1910, Foto: Frances Benjamin Johnston (rechts)



«We are the Natalie Barney Collective, five women from the Feminist
Studio Workshop who have come together to conduct the Lesbian Art
Project, an endeavor consisting of equal parts art historical research,
community building, activism, group therapy, heavy partying, and
the kind of life-as-art performance sensibility inherited from the Fluxus

artists.»

—Terry Wolverton, «Lesbian Art: A Partial Inventory», 2011
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The Natalie Barney Collective as Butches, 1977, von links nach ~ The Natalie Barney Collective as Femmes, 1977, sitzend:
rechts: Maya Sterling, Sharon Immergluck, Arlene Raven, Nancy Fried und Arlene Raven; stehend, v.l.n.r.: Maya Sterling,
Nancy Fried und Terry Wolverton. Foto: E.K. Waller Sharon Immergluck und Terry Wolverton. Foto: E.K. Waller



«Family is a frequent topic within the LAP [Lesbian Art Project]. Many of
us feel estranged from our families of origin, but we hunger to belong
to a unit. So we declare ourselves a family of women, will into being a

mythical network of friends and lovers and ex-lovers bonded with all
the ferocity of blood.»

—Terry Wolverton, «Lesbian Art: A Partial Inventory», 2011



A SIZZLING DISCO
FEATURING A PERFORMANCE
BY BARBARA HAMMER

FRIDAY, DEC. 15
9PM.

AT THE WOMAN'S BUILDING
1727 N.SPRING ST. $3.00

The Lesbian Art Project Announces The Family of Dance, 1979, Einladung, 21.6 x 27.9 cm
Woman'’s Building Image Archive, Otis College of Art and Design



THE GREAT 2
AMERICAN LESBIAN GALAS

ART SHOW TP

Lesbian Visual Artists come out of the closet! The Great American
Lesbian Art Show will be a national celebration of Lesbian culture, 1
as well as the formation of a national network of Lesbian Visual &
Artists.

In April, 1980, Lesbians all over the country will be showing our
work in galleries, bookstores, bars, homes, streets and wherever we
can invent or imagine. The G.A.L.A.S. collective will provide infor-
mation and advice to any Lesbian Visual Artist who wants to find a
way to show her work as part of this national celebration and coming
out as a Lesbian Art Workers.

Kéep Lesbians Busy,’
.. . making art! ~
-

Artists will send documentation(slides and photographs) of our shows
and in May we will exhibit it all at the Woman's Building in Los
Angeles, in conjunction with an exhibition honoring several known
long-time out, Lesbian Artists. All work will become part of the ex-
histing permanent archives at the Woman's Building and also archives
in New York. We also have plans for a catalogue with political as
well as historical analysis of our situation.

MAKE HISTORY AND CQME OUT BY SHOWING YOUR WORK WITH US!

YES I am interested in: WRITE: GALAS
Tyaga, co-ordinator
( ) organizing shows in my area P.0. Box 38777
( ) making a contribution of $§ Hollywood, CA 90038

Come kiomnin oy« The Great American Lesbian Art Show (GALAS), 1980, Flyer, 28

( ) being a contact for my region

( ) being on your mailing list . . . . . .
L Ea e e L e x.21 .5 cm, Archives of American Art, Smithsonian Institution
(links) und Button (rechts)

I=



Explosive Words Bonded

Lesbian Artist

The Lesbian Amst recliims the centuries al coniribulions made by lesbians 10 culture. She
remaestans &l the craabicons that were ost. destroyed, Ignored, maigned or
S0%en by (mae) cullure.

The Lesbian Amst refutes homoghobis, Both parsaonal and sociy). In her work she declares she
will NOL 22 invsbin she will nol be mute, She seos her lesbanism, her “‘Othar-
Ness™ s a primary scurce aof inspiration

Tho Lesbian Amist refuses 10 allow [make) culture 10 defrna hor iIn pornographic of psychialric
images. She delres Parsedl, bar crealions are formed In her own mage

The Lesbian Artist challenges us 10 imag e e rellionship between those words: lesbian artist.
She affirms that har loving of woemen, ol ber own %ind, dooply affects her
perceplions of the workd, deeply alfucts her desire and abdlity to manifest her
sisions.

The Letbian Artist contributes 10 the evokton of & cullure that iy by and lor women Daily she
INEnEs @ wiy Of Iving, & leshiun sensibisty, creating community, mythology,
aNa 3 sense ol the possbie madae my.

The Losbian Artist asserts that her knowledge @ essetul 1o humas survival, that her
understandng of woman, powar, welench, smachange, communication,
soxuaity, and Me ltzell is both recesaary and trarslormalive

The Leabian Artist 15 bullder. healor, storyigdler, lover, 2 magican. It s she who helps us 10 see
what we cream.

«Explosive Words Bonded: Lesbian Artist», Broschure zur Ausstellung The Great American Lesbian Art Show (GALAS), 1980,

Archives of American Art, Smithsonian Institution



Lula Mae Blocton, Ohne Titel, 1979 Tee Corinne, Yantra #41, Yantras of Womanlove, 1982
Farbstift auf Papier, 44.5 x 45.7 cm Gelatinesilberabztge mit Klebeband, 18.7 x 23.5 cm



utliled, colores pescil, 177 x 187

LULA MAE BLOCTON

Thase drawings represent a new drection of mege making whch
includes a consoous ¥wareness of who | am. | can't ragate the lact
that | am black anag lesbian, but 1 feel | don't have 1o justfy that fectin
my work, | feel my creativity can't be limited 10 At into stylsse
dedrilions ol black, feminst or lesbian art. During the siates, |
cured questions about “blackness™ in my art in the seventies,
women were lacking for the “lemalences”™ of the image Now the
wghlien, 1 ind the xame questions coming from lesbiars | am not
corceened wen definitions of words, but with making an whch is
Irow to mysel!

Tom drawings s sased upon e lusion of teistod transgarent
nibans of cace. Flat, the rittons are imple forms. Twisted, they
olfar & unlimiled vanaty of dittecent sthapes. Since the nbbons are
transpgarent, Ihese is an s=biguty of space Color Is an important
CONCEN — tha colar combiralions of the rihbors as they 9o under
@3 over each olher — rellective color, and cast shadows. Theee
imgonant ideas which | canulully corsicwred wore size. surtace and
COMposition | wanted 1o treale inlures! and movement over the
entre surface for 1he drawings. Bndeg the pencll marks, I'm less
concomed with individual marks s~d more concerned wian the
smooth fiowing of coe color 1o anciher. | liks to wark with this size,
boecause it s intimate %3 & refales 10 the kind of marks | make

My woek Is an eatension of who | am — wlist, black, Sesbian,
farmenist

TEE CORINNE

| care ™at the women | love be azie 1o kook at my work and find
Memseives within It | want to share with ¥iends and community a
vision of losbians as strong. senswal and beoutitul In order to dothis
finterwoave conventional and non-traditional forms | chose towors
wih homosocial and lesbian sexual coment because both dedight
ma personaly. They are the images | have looked for Inthe world ang
not found enough ol | have sought out my rolo models accoraingly:
Aomune Brocks, Becerice Abball, Ruth Bearmsars: women whoss
powartuly  woman-idantilied work. sipening  outside of the
has Been ig try the =ale power wite | look at
Barmbard's work the seguisile nudes the gysters, and Ihey take rmry
Sraalh awiy, 1100k & Beooby’ and Abboll's portrsts of dykey women
With a secde ol mocgnition and of kinship. Whan | Bnk aboul bow
1Nkt mOMman were dansed 10 ma in iy growing up, o oy T pears of
UNANTSIly Qducalion i an ana, | rage

1wt to 1ouch women with my own work & the ways these earlier
women have jouched me, waking deep places, Openng up my
vizon, helping me to claspate the les | have Deon okt the les of
ulence and and the of value | want 1o
cantribule 1o an magery af women canng aboul s~ loving aach
cther and the pfyscal wors

1w very Bencoad 1O Be irmviled 50 parlicipate in this show.

Nangaw 1a w10*

Statements von Lula Mae Blocton und Tee Corinne in der Broschire zur Ausstellung The Great American Lesbian Art Show
(GALAS), 1980, Archives of American Art, Smithsonian Institution



DAK SAFETY FILM 5063

GLORIA LONGVAL

AM AN artist, a lesbian, & womon of colcr. a2 mothar, an &

3 wOmon Somelimes Swan identilios NOUNSh ONE ESotFar
sometimes conthict, the conflicts ans ng from condnoning impoded
on us by socaty
Trrough my work as & v

1010 experienNce as & womaon, At imes the mother emerges
womon, the lesbian PArS0N. A A resut
SXPIDSS e, TONCeMess,

Seo! mymall 35 3 wOMon in

SAUDDHIES

Ix 1 think, quite ewwdent in my work o 1
sociy protest

Az my feeings of Deing a lskian-femesst gain the ascendancy
and | give and recene kove, enargy and support from my kesbie
stars, | know my work will lake cn 3 new sensbility, new
dimangsions, feelings, amaroness and cepth, and | shall continue 1o
grow as an armst

Anour Shatcoal and pencll 40" x 2%

Gloria Longval, Statement in der Broschure
zur Ausstellung The Great American Lesbian
Art Show (GALAS), 1980

Gloria Longval mit ihren Werken in der Great American Lesbian Art Show (GALAS), Woman’s Building, Los Angeles, 1980



DAK SAFETY FILM 5063

Lesbians of Color We Are Everywhere

fated we have made an exlend e Itisw
GALAS

xhib® their work, both in the

afibile. We ae moved and inspied ty thalr

1 shdes Of Craative woe b in ey fors rom lestians of calor, to Includein
in neod of asaalence in chlaineng

rarchives. If you ae 3 Mide documentation of your work,
ploase contact: GALAS, P O Box 35777, LA CA 90038

Broschure zur Ausstellung The Great
American Lesbian Art Show (GALAS), 1980

Gloria Longval mit ihren Werken in der Great American Lesbian Art Show (GALAS), Woman’s Building, Los Angeles, 1980



Te make arl al has meaning, it is esaential 10 make art that is
nosest.

To make art that is honest, if is essential thal | do mot cut olf any
part of myzell. | am an artist | am a lesblan

1 was 3 actist Bolore | was o leabian | camecut through iy antand
the feminisl movemest That is the work Gave foems 10 oy lesbian
Toalings xs it grves lorm Lo all oy fesdings and ideas.

“Adelphi’ and “Durangd’” are lesbien places They refer 10
ArRuOUE Dmis and Spaces Detwaen momen. Making visible what
has bean Ndden Spechically ey are places wherne iy lover ana |
met, and louched. They e aboul & Nmale Sesutus presence.
Presance as sxanncs mace visible A sensa ol lcuchng.

‘Adelph” and "Duwrango”™ are made of rmecycied dolh/ogs
wrapped aound foam rubder and 8 woodwn framaskesicn.
Wrapped, colod spraled and laynred They see about Building from
1he inside cut, crealing cul of msll. The physicalty of sall snd lemus
spaco Thosurface isgiven anecost ol gessa, Witing Ihe cclord show
throwgh, and then several coals of ligud rebber and a linal ooal of
moplox. 1t s as i the skin of paint holding the sarker work togather
has been pecind back revaaling the indicdes. A fell, not a seen,
comsent, mean! O nxack & rew famale ey rathar
than depict # through images. “Adelpal” wood, rage, ogies 727 x 33" x 1)

coursmsy ol Lerner — Mellr Gallary NYC

A sarae of louching is necessary. Forart For revolution. Forlito

Harmony Hammond, Durango, 1979, Stoff, Holz, Schaumstoff, Latexgummi, Gesso und Rhoplex, 79 x 180 x 46 cm (oben), Text in
der Broschure zu The Great American Lesbian Art Show, 1980 (unten)



Te make ar! ral has meaning, it is essential 10 make art that is
nosest

To make art that is honest, it is essential that | do mot cul olf any
part of myzell. | am an artist | am a lesblan

1 was 3 actist Bolore | was o leabian | camecut through iy antand
the feminisl movemest That is the work Gave foems 10 oy lesbian
Toalings s 1t grvss form 1o all ey fesings and ideas.

“Adelphi’ and “Durangd’” are lesbien places They refer 10
ArRuOUE Dmis and Spaces Detwaen momen. Making visible what
has bean Ndden Spechically ey are places wherne iy lover ana |
met, and louched. They e aboul & Nmale Sesutus presence.
Presance as sxanncs mace visible A sansa of lcuchng.

‘Adelphi” and "Dwrango™ are made of mcycied dolh/megs
wrapped around foam rubder and 3 woodwn frama/skesion.
Wrapped, cxlod spralod and layered They s abcul Building from
1he inside cut, crealing cul of msll. The physicalty of sall snd lemus
space Thosurface isgiven anecost ol gessa, Witing the colord show
throwgh, and then several coals of ligud rebber and a linal ooal of
rroples. 1t s as i the sxin of paint holding the sarkar work togathaer
has been peeind back ravaaling the imides. A fell, nol a seen,
comsent, mean! 1o nxack & riw PassiCOate famale sensualty rather
than depict i Ihrough images.

A sarae of louching is necessary. Forart For revolution. Forlito

“Adeipal” wood, rags, ogies 727 x 33" x 1)*
Courey ol Lerner — Melwr Gallary NYC

ART
INSTITVTE L
CHICAGO Visit

Durango

1979

Harmony Hammond
American, born 1944

Durango’s padded interior—discarded cloth rags wrapped
around a wood stretcher bar—gives way to a sturdy, skin-
like musculature, creating a tension between the seeming
corporeality of the structure and its synthetic materials. The
anthropomorphic form engages ideas of process, labor, and
materiality that connect feminist strategies and concerns of
Minimal and Postminimal art. By adopting repetitive and
additive procedures such as wrapping, braiding, and binding
as sculptural practice, the artist recuperates physical
activities often associated with women’s domestic work.
The sculpture’s coiled form registers and makes visible
Hammond’s labor, rendering her physical engagement with

its materials an integral part of the work itself.

Harmony Hammond, Durango, 1979, Stoff, Holz, Schaumstoff, Latexgummi, Gesso und Rhoplex, 79 x 180 x 46 cm (oben), Text in
der Broschure zu The Great American Lesbian Art Show, 1980 (unten) und Notiz auf der Website des Art Institute Chicago (rechts)



Aktivismus und Trauer: Kollektivitat als Antwort auf die AIDS Krise



Gay Pride in New York City, 1989, von links nach rechts: Douglas Crimp, Alan
Robinson, Rand Snyder. Foto: T. L. Litt




Kondom auf dem Haus von Senator Jesse Helm, Aktion von
ACT UP Aktivist*innen, September 1991




Silence=Death Project (Avram Finkelstein, Brian Howard, Oliver

Johnston, Charles Kreloff, Chris Lione und Jorge Socarras),

SILENCE=DEATH, 1987, Plakat, Offset-Lithographie, 85.2 x 55.7 cm.
: Brooklyn Museum, New York (links) und ACT UP Demo in New York,

1987 (rechts), von links nach rechts: Steve Gendon, Mark Aurigemma,

Douglas Montgomery, Charles Stinson, Frank O’Dowd, Avram
Gays and lesbians are not expendable...Use your power...Vote...Boycott...Defend yourselves...Turn anger, fear, grief into action. F i n ke I Ste i n . Foto : D O n n a B i n d e r

Why is Reagan silent about AIDS? What is really going on at the Center for Disease Control, the Federal Drug Administration, and the Vatican!




KISSING DOESN'T KILL: GREED AND INDIFFERENCE DO.

)

Gran Fury, Kissing Doesn’t Kill, Greed and Indifference Do, 1989, Plakat, Offset-Lithographie
Ausstellungsansicht Read My Lips, Auto Italia, London, 2018



KISSING DOESN'T KILL: GREED AND INDIFFERENCE DO.
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CORPORATE GREED, GOVERNMENT INACTION, AND PUBLIC INDIFFERENCE MAKE AIDS A POLITICAL CRISIS.

Benetton has all the colg

Gran Fury, Kissing Doesn’t Kill, Greed
and Indifference Do, 1989, Plakat,
Offset-Lithographie (oben) und
Werbekampagnen fur Benetton und
Esprit, 1980er Jahre (unten)




«What often made Gran Fury so effective, was
that scores of people would hold the same
sign, wear the same pin or don identical
T-shirts. Gran Fury’'s Read My Lips, a T-shirt of
two kissing sailors produced to combat homo-
phobia, is such an iconic image only because
ACT UP’s membership made it so ubiquitous.
Shirts like this visually identified ACT UP and
gave ACT UP a visual cohesion. What an army
gains from its uniform, ACT UP drew from Gran
Fury.»

—Jack Lowery, It Was Vulgar and It Was Beautiful:
How Aids Activists Used Art to Fight a Pandemic, 2022



WINTER 1991 $4.00
JESSICA HAGEDORN
PHIL HARTMAN
ROMULUS LINNEY
LARI PITTMAN
WHIT STILLMAN

2 BLACK 2 STRONG

BOMB

artists + writers ¢+ actors * directors
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The Catholic Church has long taught
men and women to loathe their bodies
and to fear their sexual natures. This
particular vision of good and evil con-
tinues to bring suffering and even
death. By holding medicine hostage to

Catholic morality and withholding

information which allows people to

protect themselves and each other
from acquiring the Human Immu-

nodeficiency Virus, the Church seeks

The truth

ts not in condoms

or clean needles. These are lies

.+ . good morality is

good medicine.

John Cardinal O'Connor

First Vatican Conference on AIDS, 1989

Gran Fury, The Pope and the Penis, 1990, Tinte auf PVC, 2.4 x 5.5 m.

to punish all who do not share in its

| peculiar version of human experi-

ence and makes clear its preference

| for living saints and dead sinners. It

is immoral to practice bad medicine.
It is bad medicine to deny people infor-

mation that can help end the AIDS

' crisis. Condoms and clean needles save

lives as surely as the earth revolves
around the sun. AIDS is caused by a

virus and a virus has no morals.




SEXISM REARS ITS UNPROTECTED HEAD

IMEN _ AIbs KiLs
USE CONDOMS WOMEN

OR BEAT IT

Gran Fury, The Pope and the Penis, 1990, Tinte auf PVC, 2.4 x 5.5 m.
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NAMES Project AIDS Memorial Quilt, National Mall in Washington, D.C., 1987
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NAMES Project AIDS Memorial Quilt, National Mall in Washington, D.C., 1987
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Ce que le sida m’a fait
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Gemeinschaftliche Fursorge: trans* Kollektivitat



Party Office, New Delhi, lllustration von Jonathan Eden, 2022
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Party Office is an anti-caste, anti-racist, antifa, a
trans*feminist art & social space. It investigates the
commons through intersectional enquiries,
dialogues & celebrations towards critical future
publics.

Party is a political group with certain ideologies and
agendas. Party is an act which seems to be only a leisure
activity, rather becomes a site for building relationships,
friendships, thinking together, and to be able to “do
nothing” in a safe company. Office is a place of work, it is an
architecture where work is performed. Office here is
interested to deconstruct gendered organizational
methods, to reconsider how we approach work and
occupation, through queer anarchist positions.

The ‘Queer’ today is understood in multiple modes of
being, Party Office is interested in using this word in its
gerund, as an activation of doing queer, by: Queering
Bodies, Queering Time, Queering Space, Queering
Hegemony.

skin of distraction, Vidisha Fadescha, 2015.




Within global and local contexts, ‘radicalised and
marginalised bodies’ are those that have been subjected to
hegemonic oppression and suffer under direct,
institutional, and cultural forms of violence. We believe
that affective countering by queering hegemony must
include consciousness of class, caste, gender, sexuality, and
forms of segregation and ‘Othering’ present within the
socio-political techno landscapes of India and the World.

Party Office opens at a moment where as a generation we
don’t relate or have any associations to our present
political parties, then making a social and cultural space

which we can support and approach in working towards
building future publics, which are critical, supporting and

care for one another.

This independent artist-run initiative is primarily a host to
young artists, activists, trans* and queer people and others
marginalised to create a hospitable space through
curatorial frameworks of celebrations, conversations,
positive recognition and representation.

‘T e v e i @ 3w
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Party Office, Queer Time: Kinships & Architectures, Ausstellungsansicht documenta fifteen, Kassel 2022




Trans* BIPoC k neuro-divergent
people, centering our safety and

4. Enthusiastic, continuous
consent is key to mutual pleasure.
Please respect other peoples’
boundaries.

5. Don't approach the DJ booth.
A single warning shall be the only

chance for you to check yourself.

6. Please utilize resources available
for Safe Use and information on
Access. Approach or indicate to the
Awareness Team that it's time to

intervene.

=. The Awareness Team resc
right to implement po

ecurity. This 1s n

1

Party Office, Plakat fUr Queer Time: Kinships & Architectures (links)
und Verhaltenskodex (rechts), documenta fifteen, Kassel 2022
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New York, 2021 (Gestaltung: Mithsuca Berry) apexart




«For centuries, colonial and religious empires have criminalized gender-variance and
imposed the binary as a method of control. Shunned from public life by threats of
violence, the modern history of transness can be seen as a history of clandestine
communities. Trans™ people have long known the importance of creating safety amongst
ourselves: finding kinship in living rooms, makeshift ball rooms, anonymous chat
servers, jatras, parks, piers, and buffet flats. The most joyous are those modes of
gathering organized by trans™ people for trans* people, which offer not only safety but also
affirmation, and are celebrated within this exhibition.»

—After Party Collective, Dance Trans™* Revolution Exhibition Essay, 2021



«In these conditions, the party can become a site for political utterance, collective care, and
the formation of pertinent solidarities.»

—After Party Collective, Dance Trans™* Revolution Exhibition Essay, 2021



Begriffe aus dem Essay von After Party Collective zur Ausstellung
Dance Trans* Revolution (2021)

«bUffet ﬂatS» Jatra
autonomy and collectivity (Bengali folk theater) piers
as inextricable parts of the caste _ o parks
same sovereignty anti-caste clandestine communities
activism Dalit people
multitudes living rooms ~ @nNONymous

chat servers
a site for political utterance

«ball rooms»

embodied experiences The Party daughter
«intimate access» «houses» sisters
Mia Mingus , ' '
(Mia Mingus) collective care inclusive spaces alternative families

acceptance
safet - : T
oo pertinent solidarities kinnar-hijra-khwaja
affirmation shelter Kinship sara gharanas
employment sharing knowledge of South Asia
(to break the hegemony of the possibility to «feel

academic strictures) at home» (Sara Ahmed)
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Ausstellungsansicht Dance Trans* Revolution, Apexart New York, 2021




Bheniji Ra, Immortal Memories (Still), 2020, Mehrkanal-Video, 79 Min. 30 Sek.




Decentre our focus from the \flesfm world
1o unbuild our vision of what s

Habibitch, Decolonize the Dancefloor, 2021, Digitales Zweikanalvideo, 9 Min. 47 Sek. und 10 Min. 42 Sek., Ausstellungsansichten
Dance Trans* Revolution, Apexart New York, 2021
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7thGirl a.k.a Liniya, Slow Weekend (Still), 2021, Digitales Video, 2 Min. 6 Sek.
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Grace Banu, Sandeep Nagar, 2020, Digitale Fotografie
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Dion McKenzie, Meet Us On The Dance Floor Before The World Ends, 2020, Acryl auf Leinwand, 61 x 91.5 cm
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Jonathan Soren Davidson [Eden], Interstellar, 2021, Digitaldruck auf Stoff, Dance Trans* Revolution, Apexart New York, 2021







30 MARS - VISITE DES CENTRES D'’ART,
FRIART + WALLSTREET
RDV 16H DEVANT FRIART

15 MAI - APERITIF DE FIN DE SEMESTRE DU
DEPARTEMENT 18H SCANT

R
17 MAI - PARCOURS D'HISTORIENNE DE
LART AVEC MME. CAROLINE SCHUSTER,
DIRECTRICE ADJOINTE DU MAHF
17H, SALLE MIS 02 2118
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FACHSCHAFT

Histoire de ’Art & Archéologie
Kunstgeschichte & Archéologie
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