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Rückblick auf die letzte Sitzung



Adina Pintilie, You Are Another Me – A Cathedral of the Body, Ausstellungsansicht Rumänischer Beitrag an der 59. Internationalen 
Kunstausstellung der Biennale von Venedig, 2022





Jordan Lord, After…After…(Access), 2018, HD-Video, offene Untertitel, Farbe, Ton, 16 Min.







Vídeo nas Aldeias



Der Regisseur Takuma Kuikuro (mit Kamera) und sein Team bei den Dreharbeiten zu Espero que vocês gostem destes filmes (Ich 
hoffe Sie mögen diese Filme) im Dorf Ipatse, Xingu, 2007.



Vincent Carelli bei Dreharbeiten für Vídeo nas Aldeias



Filmvorführung von Vídeo nas Aldeias, 1986. Foto: Beto Ricardo



Vincent Carelli mit einer Angehörigen der Nambikwara, Negarotê, Mato Grosso, 1986. Foto: Beto Ricardo



Vídeo nas Aldeias, A Festa da Moça (Das Fest der Mädchen), 1987, Regie: Vincent Carelli, Video, Farbe, Ton, 18 Min.



Vídeo nas Aldeias, A Festa da Moça (Das Fest der Mädchen), 1987, Regie: Vincent Carelli, Video, Farbe, Ton, 18 Min.



Vídeo nas Aldeias, O Espírito da TV (Der Geist des Fernsehens), 1990, Regie: Vincent Carelli, Video, Farbe, Ton, 18 Min.



Vídeo nas Aldeias, O Espírito da TV (Der Geist des Fernsehens), 1990, Regie: Vincent Carelli, Video, Farbe, Ton, 18 Min.



Vídeo nas Aldeias, O Espírito da TV (Der Geist des Fernsehens), 1990, Regie: Vincent Carelli, Video, Farbe, Ton, 18 Min.



Vídeo nas Aldeias, O Espírito da TV (Der Geist des Fernsehens), 1990, Regie: Vincent Carelli, Video, Farbe, Ton, 18 Min.



Vídeo nas Aldeias, O Espírito da TV (Der Geist des Fernsehens), 1990, Regie: Vincent Carelli, Video, Farbe, Ton, 18 Min.



Vídeo nas Aldeias, O Espírito da TV (Der Geist des Fernsehens), 1990, Regie: Vincent Carelli, Video, Farbe, Ton, 18 Min.



Vídeo nas Aldeias, O Espírito da TV (Der Geist des Fernsehens), 1990, Regie: Vincent Carelli, Video, Farbe, Ton, 18 Min.











Studierende interviewen Bewohner*innen des Dorfes Lomba do Pinheiro, das auf 10 Hektar Land reduziert wurde, 2007.
Foto: Tiago Tôrres



Vídeo nas Aldeias, A gente luta mas come fruta (Wir kämpfen, aber wir essen Obst), 2006, Regie: Wewito Piyãko u. Isaac 
Pinhanta, Video, Farbe, Ton, 40 Min.



Karrabing Film Collective



Natasha Bigfoot Lewis (links) und Chloe Gordon bei den Dreharbeiten zu Wutharr, Saltwater Dreams, 2016, dem ersten Film des 
Karrabing Film Collective, der mit iPhones gedreht wurde



«The word collaboration, like ethnography, is not a word Karrabing tend to use [...]. The 
singularity of the concept also implies a mode of copresence that would otherwise not exist 
but for the deliberate intention of working together, raising the question: is it collaboration 
when the formation is already a set of relations among people who have lived with, 
loved, hated, and helped each other forever, relations of timeless duree and meaning?»

—Tess Lea u. Elizabeth A. Povinelli, «Karrabing: An Essay in Keywords», 2018



«Karrabing means ‹as the tide comes in, coming together›. This describes a group of people 
who, like the tides, come together and move apart as different functions of their lives 
converge and dissipate, neither as a once-off nor as a constant steady state, but as a 
continuation of relational practices.»

—Tess Lea u. Elizabeth A. Povinelli, «Karrabing: An Essay in Keywords», 2018



Karrabing Film Collective, Low Tide Turning (Still), 2012, Video, 14:01 Min.



Karrabing Film Collective, When The Dogs Talked (Still), 2014, HD Video, 33:55 Min.



Karrabing Film Collective, Windjarrameru, The Stealing C*nt$ (Still), 2015, HD Video, 36:33 Min.



Karrabing Film Collective, Wutharr, Saltwater Dreams (Still), 2016, Video, 28:53 Min.



Karrabing Film Collective, Night Time Go (Still), 2017, HD Video, 31:10 Min.



Karrabing Film Collective, Mermaids, Mirror Worlds (Still), 2018, HD Video, 34:50 Min.



Karrabing Film Collective, Day in the Life (Still), 2020, HD Video, 31:42 Min.



The Institute of Queer Ecology





«Making kin seems to me the thing that we most need to be doing in a world that rips us 
apart from each other, in a world that has already more than seven and a half billion human 
beings with very unequal and unjust patterns of suffering and well-being. By kin I mean 
those who have an enduring mutual, obligatory, non-optional, you-can’t-just-cast-
that-away-when-it-gets-inconvenient, enduring relatedness that carries 
consequences. […]

It’s not necessarily to be biologically related but in some consequential way to belong in the 
same category with each other in such a way that has consequences. If I am kin with the 
human and more-than-human beings of the Monterey Bay area, then I have accountabilities 
and obligations and pleasures that are different than if I cared about another place. Nobody 
can be kin to everything, but our kin networks can be full of attachment sites. I feel like the 
need for the care across generations is urgent, and it cannot be just a humanist 
affair.»

—Donna Haraway im Gespräch mit Steve Paulson, Los Angeles Review of Books, 2019








